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John Cage

o The composer and music theorist John Cage believed that
“Everything we do 1s music.”
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Intentions

® 'The intentions of these briefs are to create multi-sensory, interactive, kinetic
sculptures that imitate diverse sounds inspired by nature. My intention is to
challenge the foundations of instrumental families; wind, persuasion, brass
and string. changing their design to encourage the creativity of
unconventional sounds. Responding to the live brief set by ‘Art Forms® My
aim to reshape children’s preconceptions, allowing them to question what
they classity music to be. Introducing experimental sound eradicates the
pressure of comparing their own work to established composers/musicians,
leaving room for performers to engage with music unrestricted by traditional
instruments and scores. The sculptures will be installed on a rotational basis
in the playgrounds of secondary and primary schools in Leeds. This will
become a platform to encourage children to make collaborative sound
symphonies which can be documented by Audio/visual recordings and
perhaps even live performances. By investigating the acoustics of nature,
predominately how the design of some natural forms responds to an
interaction 1n order to create a sound.
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Sound Sculptures
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Musical Scores

Artikulation
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Further Ideas

The graphic notations made in one school could be passed to another, enabling children/
schools to collaborate. Perhaps even make a record.

The instruments could link together almost like a sound playground this would help children
play in a group and perhaps even do group performances.

Art Forms Van could be used to tour school’s it could have a pull out instrument ideal for one
day workshops.

Iry and design instrument based around the curriculum.
Have children create Instruments out of milk bottles, rubber bands, string and other house
hold objects. Then remake these sculptures out of a more permanent material and have them

played by a professional performer.

Brand all sculptures with Art Form’s name
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